il
eCI)_E TElNG)

DESENHO DE LETRAS 2:
TIPOGRAFICO

/ = e escola
m I: VA britanica de
N o~ artescriativas
e tecnologia






CHINESES E A IMPRESSAO

T “"‘tﬁ' oo

ST E Sz R4
idrmm % Zare €

AN TN

&

¢ =
e
o8 /\“\
5 (9

R
0/
.o

BEZEN
SN

ey
TN

[ o R
8o 861l ] o o o el o
Mol e A 0t 3 4 00 O
| A%A&w%mﬁ#%%&m?& L LR b A it gl

7
¢
s

” ..
R n g S
R i mﬁﬁ% S

GER = gz e 18 ks

s % N o g
s X e AR ARt

¢ J o vd

s sl Lt A
RAFSREE  Wesndy
ARONCOE  wieendE

| D o ¢ e w,....\.ﬂl.x AR ,
HWeHE el R RIS T

§ W RSER | el

e

5

A e ot ol o o ] 489 ]

B8 ol e b pEGE o ilin et k) e SRR et
WRACH 48§ Aol 4 dn ol o e e
%A}:n S

L0 T
%Ww Ha o

1 R ] AP ST ol B sk 5 b ol 0 o] ot ] o

»

3 4 < o 4% T BB B o K
sl i) b 05 8ot Sl (Rl T X W e iR
S A AR ] ool TR e

A

Litr o sati2 £ bemald inis serode ed8oe afots 8o v w0 P AN ot b ots

AR A B b o R B o i o |

e a]wio s ae) sl de W olp a0 Htde e 8k 2 |

KX sp O R EU DA 4| 8
e i) feid (6 il o o BB e R R 5
i i s B A AR KR e 4

B o A ! R R 3 o e e Y bt

elin = /
e Lo R TN

e -Sof 2 B AE B f it Ao Rl o i 4 o 1B
@-Y: %m £ & A _“.. x%‘a ..,,w il : O
278 AR AR S R w0 73R e el o B

¢ ? S . 4 ( m..uurﬂ., .a..q‘“. O ot TN P % 3
S BRI S i o Y e sl i ol

o

| AR ltinasi il dnee N

L T e
wEwNiitveitvidnew
EYTaAw awsirineerhy
REASN T IR TR AT
MM MRt LN md eI,
Ll e S e L
L LR L L L R
WA f i Al AT (g
Midvr e mrg o ity

e L L RS
et L AT LTS
R a8 Ll B T T T 3
Aviw

WENTT sy iy vwannivuer
SR L Y S
S ASAT S TR
R N R LT
RS AL AR A L T Y
FHIAE R oINS
Bvtivasgaridvaveas
Lt t L T L L]
LI INARMA R TECod
P L A e L
CY AR LR LA il AL S
PELL LR NV s At
S4RC A INPE aPTY N |
I — o i ——— - - —
Petietridstivensninwll
FerTdtaesaviNEniam
AAssdomigidgesaryniey
WATNISVERS s ra I R Ay

EER L A L i
InwNtaan.

APV ITasmal) e Tavvn
Twer ,
Weragi @il trauprtine
AnsgeiaraiatrianaT s
AT —wAMSIA NG
AP RLSLeavdeaNTLTS
HAsew iv@iwand inninns
A LE S PN (WANT A
e LR E L i P
ARPRANAEERAIT AR Y

v
FANIPIEr M I FAL RN
WRINID LAY €O o Ot

WAARY mALr s by tasem
e Tl Ll i AR
EE A e R R S
CEACwaRTEE .
Wxladieennwin :
TR T R R L LR A

-

FRETCIHEY S I A 1 2w
LA L AR S F S PO Rl
c-:'.\'t-l(:v(!:t-_
L L Lt
AP THTREswa T L 4s..cu

Lt Lt i

Tvto.-:..’r AroeNmwan)

Ry B |

Wi
ﬁzﬁllo-d.\-o-.-..;
M F 1T T TN tey
NErtcangivaAnrewnl
bt L od 2 & £ V02 o.tlllu
Fywwwinod adrenivad,
WREEVON I PINANTE IO N

L aabhEtbRs G RN rigyeen

- ———— s
atul‘ul.ﬂn(\vn-

Frsrdaegrradtdiwlon
WERIN il gepiginurzaem
CL L AR AR A
fISSuRw" L AZe R R R S8R L
PER LI YIL prinanil
¥ty e SNaitine
o
R T T W
APANA TN Wi g ¢
S L LR R o
it AnAwye
Shewerin “uksgner
TR e wlaw ™
Sl s 22l I 2l
WreiNiew L1
st L T LTS
Lz 2 2% LI

s.\n...
4‘—k-..n-r¢.\.(-l-v
\‘lo-..ll
farmlcduimaumr s isr

RIS ONIA I NI

STERwsrw it/ B erpreim
Ky siarSwiwiZvuren
WaJiAwisdnYobliden
b i L N
AITRMEPACT R T YAR Y
LA aal SRSl F R L L R
ek amcdingir Juw i
R A RS AN PR AR L L T8 T
LR S S R LY P E T
CLE LR B R L e
AL S AL EET ST s Al

L NEANECAASR L o fo wine

FARFEe L 2% 4 B
Miri A AGd s il y=y fue i
HEtdewanslidawi/wiverey
b AL L A8 S A Avolon,J,
IR At CH U v BT Ny -
R AR Al S L A EE A £
WETTag Rl (R av i ined
LIRS L = T2 TR L Y

L L L L

moeatiVraibhdvea
AR T e L
LR L L S s

LAw FARSEAIAuhye el |

el LT L

wleveg i\ wrkdawisy
Awsdddvaanen roe kil
MErtIVAR In e e uwa !
L i e i hethitte
ek akavmaNavANAY RN
MNYrReg e Ell I X AW
MiIveAYCBEATv et i
owimesddrdayirNen
WesnentretjEIdiaanY
AR T A it nnatn
FESRlEYaasrsye

ol msiguminisnsnve,
Ll DR e S L AR L
Eatta s AR DRSS T L La
AETYORMINAL RS ANIS Rt
C L LR LT Y
widamInCunrrin IV ue

S I e T T
MIER ISV Iatsrininven
AL B

e AL B R e S L R A E 2
MALTKs (Ll enTderenive
F s P N L L &
AAWInhy i ram v e w s
BARAYE DIV e TGN N
et Lt T TR
R L
MEHIROAHN AT Eam (A i -
LN T A Ittt en
Rigrmgrvgwigrevere
piAToY

LR T S e L . &
BHAR EFIA SR vy oy
WilwesYeTdepre watod
Prs iRl Ty |
Wads (s VagvalmmROIvd
werbweihwebe/itaon
LAY rZaw
UrArirv sl gtenw xp'
''''' 1
R s et it AL SN 8
UL R A S A L LA
AN rrw it wmininy’
L e L R R LA
Bl rvadaiadginn i’
L L T Y

A

FFAVINT LT Rt ning

e R

40%;4|-|.Q.‘n1’,-l_.
el NINiNsm b :
- eV WL el
Pty iduisvion
\C,l..nnal;-.:-o.‘lltl
Rigarw nientsrdialinw-
mQivE iwaARYFAYARYI R
L L3 D Il.co.()ﬂ.

wa .
S b BT RE & AR SRR R
fhaw /L TRAET davean
Nusniew
- e -
vz es

-

—.\vl.\.l..u.r.. \On-v..
fvrdntantvonr

e & LSt L LA R ST LS
Hypgesrusresiavere by
HMETHATERNANAS e

Wes st /BN rpiativey
re

B W pNIY Al W
A AL AT s E S P
WRaEANIZIs R LR awye
SR S L

R IR RS

] "

Haid wr ane Awoer
P AT AT T e T
LT 3

.
Ao ANt et
R R

Sutra do Diamante, impresso em 11 de maio de 868 E.C.

Gt Henin

\7
26



[EITERING

y

TIPOS MOVEIS CHINESES

\v/
20

, inventados por Bi Sheng entre 1041-1048 E.C.

n

Q

n

Q

=

iy . 8

‘ e

]

. >

| O

! =

: n

o)

.. .p

- =

. : : i\ ()]

S e R ) LT T T S S s 52 Sl i T TS D0 §00 oo N ®
) - : : : . At ﬁ|a
e @

Gt e




A PRENSA DE TIPOS MOVEIS

pell Bfcehard

— —

I !

iy

(i

e Y

N\ G =
" A,
-l.l-lﬂva.q,',ﬂﬂa’:’p‘h“iavl-.! i, etk v

i
O OB e Rt
==

e

@I
A



A BIBLIA DE GUTENBERG

e

16 B L

HEls

L ey Ly

i

s

SRS
T

10 0 LA S Bl T T T 1 TS D30 i L a3 4 LEREEA b B BEES TN TR
W 0 ..{ W b7 T e ' & . 1 b
U b

ed At A4 g v ey g oaN o o s

. 0 & a

™

|

LS

,._..._.
H1E
1] RIS SN

seskibiittist
™ 0
VY

2] E,mg_‘:‘wm

15

SRS RS

1
\

L

Y
A

- '!"-."
ST T Al b A
T

\ |

—
]

—

L
s
e N R
oA e
.

.
et
S
o~ -
o
. .
b5 5
B0
“.
e
LU
T
P
37
e
f
=]}
. PN
e
X
S

S LA LA L B b 4 4 A bbb BT
D . » ™ v
y Y vy X/ Y Y

Beasfivug-natoneanthi-
prenfis-avee medic? - difd:
pulus apofoloy-pofica
panlii fecut? ulr ab won-
Eeffion & fevuists Dg fine wimine:
nam nep vorew und; habuitneg; -

lips:feptuaginta cquauo anno |
obijtinbithinia-plea? {piri fando.

Duidi ianrfeipea elent cuageia - p
mathelr guide in mdea-p marc aue
m iraliadando imfigante fpititu in
arfjate pavebs fpe fophic cuangeln:
figtificanag rrid ipe in prindpio ante
funt aliarlle delenpea. Luicgraca
oo cudgrice Difpofiioms tpoldr.
ramagme neccllitae laborig fuicut
primil frecs fidelis omni pheeati:
one seatu in e de ek manifes
Rata humanitate nefudaics fabult
atcenti . in {olo lrgis delideno oo
tur 2uel ne hreeticie fabulie et Rultia
Tolintationths [edudt cpeidevent a we-
rirate tlaboraver:delyine-ue in prind-
pio cugngij iohanis natwtate pre-
fumpta-rui cuangelium {eabeeeceein
qua eledt? foviberet indicavee: coteltas i
{e coplera ez elfene ab alijs incipa.
ta. Lutideo polt baptlmi flijdea
pfedione geneatome i mifto implere-
TeEnend @ priapio nanuitans juma:
ne potcftas pilla e ut requirentis
demonteare in quo aprefjeudio ¢-
rac pre nathan flim Wil intgin re-
urntis i Del geneearignio avmilly-
indifparablis i pdicas in homini.
bug miti firpfediopus hoio redive
in{e pfdut Faceeer:qui peed8uid pang
uemieneibug it phebar in cifte, Cui
lure nou tmmieeteo 0 (oibfdoum
aduiapoftolos mwtdtas immiftein
datururdeo in deif pleno e filio pbdi-
rignie itinco-oramone ab amitolis

Pictano.

fada-fnm:mgﬁni t{tﬁunia
rotuplecetur 2 ftegs paulug wiimpg,
it s s
rtgtu&&lnn;m‘x recalciteants ditg

L LLUSB et !gmﬁmﬁtm
beil - el pee fngula sepedivia ngbig
utile fuetat 2eics mme p opedmm
agricold opouteat O luis fudibug,

- -

e wicauin® publicd

\, nendd noleons i Ema o,

- vevmufyui EBidicntibue prodin,

| Gephint prefano.Juapit cuauge

A1 1 ontuadiE Lo en e P el iug
bean luee i cuaugeliuw fum,
o\ Do quitt muld .

J W\ nati lite odinare nar.
Jh [ Tatones i nobig ooy
Al By pleve fut ve - e tradi
Qi beiitnobie jabido
: =<2 i wdeeiit - e winif
7 ueriit Emonig.uifl e iyt afoourg
/. ot a prinpio difigte i ok
%, [rribee opeie eieophile < ut roguofias
1 weebo; e 113 erudit? 18 YA, 1.

INa@y] Vitin dicbue frodiem
pig tudee facedos quitem
SOV nominesacdyariagden

BN =S\ o abiaere ugoeillive fliae
| bus aavon: ecugmen eiue dizabed.

. fFrant autan juf ambe ant Do

|, Incedenees in omnibug mandans:
2 nRifcationibua Bomint fme quee
¢ ln. Frnon rat illig fliue -

| [ec dlizabedy Recilis:er ambo proat
|/ fillent it;uuhs fum.]fag t@gqt%'
© | peodoni fungrererur 2adjariag m ool
. nevine fue ante dei: dim dfeudi
/. nem facerd ot foxe egije e il

<" ponceet ingeeffus fn tanpli Domin.

| fFrowiie multitudo it cat orde o

| ris horainmnf. Fparir o il
| angrlus biii: Rans o deges Aland

1ums CuRgellta.

meendi. ﬁ"?.ild}ﬁl‘i{!ﬁﬂlthﬁtﬂﬁf& bi: feimgullus dgcdus ab i bid
D < fivuoe ireuit up ol Wit ante m%&%"mm%‘%%
anillid agelus, At timeae zacharia: rauliceths, Que il audillee-nutata ot
quonia sgaudia ot deficano tua. fr in fenuonesive : e agitabar qualis
ot tua dizabedy paviee b il e elleriftafalutarig . £x ait angelus ti.
uomabis nomEaus ighannaue it JAt imeas mavia: inuenift i grat-

i ibi gt epulrnzec mulin a1 apud det. foe ronripies in vt
natinitate 6o gaubebi. Kt sim ot pavies film: 2 nocabis nometting
magn? 1o1a D0 e uini ¢t fieerd nd el Djic it magnus: 2 /e alal
bibee . Er Tpivieu [ands veplebituy an- mivocabrtue. Frvabit il diieded fe-
e g wteeo wiateis fue: #mulogs fili: DowdAID patds fus 2ot reguabit
orif 1fel coureeeee Al it Peum iploy. Domoiacob in eterii: e rogm 69 ng

£t it Jecdee anee ipm i fpiciou e oiv-
ruee Eplieut ronuceeat mada pacdin
filigs-ge nceedibiles ad prudendd -
Ro:pavarediio plebe pedd. e iz
zadjarias at augelit. Wnix fpc faad
fhgra e furu fewneg et wroz mea, peellic
m diehs fie. Fr ydpodons angdus
Digit «i. o fum gabrid g afto ante
eumz rliue funt lonui adyre: 2 kec
ribi suangeizare. Freoce sris tanns
tt non potecig lggui ulg: 1 diau quo
hecfiant: pro e o non edidili vee-
bng meig-nue tmplebiitur in tempoe
fun. fFfr ceat plebo cepedans zadadia:
s mivabatur p taxdavet ipe fouplo.
[igreflts it non poteatiogui adil:
los. fx cognuoueiit s wilionem widil
fiti tanplo. £ e eeat innuens il
etpmanfit muus. frfadu it urime
Ellgu fune birs offio] 07:abijei doma
a. Poft hos ailt Dics opit Hiza-
betty upo2 cine: 1 pooulaba fe melihs
quing; dicerrs. Mua fic fealt midyido-
minug-n dichue guibus relpreir au.
ftee pbprobriil med intee homines.
In meafe aut fego milire g angeug
gabrid adeo in rnitatew galile nd
nomen nazared-ad virgino Helpo-
vir i nowe reae iofeph - e
Wimg Muid:ee nome virginis marid.

it finig. Dixic it mavia ad angei.
Duumru fi,tamn?p%qumﬁﬁ u[ilgnu;mn
roguoltos ene angdus i
st Bpivitue fandus fupueniee in
te:3 uiveus alaliumi obumbrabit abi,
Jcogs e b nalate e landi: vo
bit £ i, fFx eece elizabee cogmasa o
1.3 1Pa cocepit fli T fonedute fna. fr
hicmehg el fege? illi f uocat Relis,
Duiang ritimpoflibile apud tum
oot vedi. Dixie autd mara. Foee
anclladarfiac mich famdi vrdi
tuil. [ difeellic abilla agelue. Felite-
pena at maria in dicbus illis abie
inmotana ri ktnatione im auiae
ndaze inteauicin donm zacyane.:
Talurauit dizaledy . Frfadi ot utau
it falutationan marie dizabedy:
reuleauitinfans in otoo 7. Frveple-
ta oft [pivieu fando dizabedy: e geda-
mauitoore maguazdixt. Brutdita
ruineee mulicees:2 brurdidus fudus
neotis fuf. Fronde fpe midyeut eat
armaee Dt el A me < Fece caint ue
facta et nozfaluradonis tuef auribs
mieis : cpultauit in gaudio mfang in
uteromen. [t beata que mdidicqua-
nid phcieeur ea f Dicka luntaadog.
fFrattmaria. fRaguifictanina me:
adim: e reultauit fpintus meya m

m
el

Q)
A



BB SEBIVM Pamphili de euangelica preparatione
Blacinum ex graeco beatiflime pater 1uffu tuo effeci .
A Nam quom eum uirum tum eloquéna: ti multag
~ peritia:et igenit mirabili lumine ex his qua
P iam traducta funt preftinflimum {anctitas tua 1~
1 dicet: atqs ideo quactiqp apud grecos ipfius opera
B Bextét latina facere ifhituerit: euangelicd przpationé
e R Nt J‘ qua in urbe forte reperta eft: primum aggrefls tras
4 Q@; ¥ duximus.Quo quidem in libro quafi quodam in fpeculo uanamartgp
S "‘b multiplicem doctrind illius uir licet admirart. Cuncta enim qua ante
ip{l facta iuentagp fuerunt qua tamen grxce fcripta ticinuenirétur s
~multo certius atque diftinctius 1pfis etiam auctonbus qui {eripferunt
“ percepifle mihi uidetur. Ita quom conftet nihil fere preclarum ung
geftum fuifle quod 1llis temporibus grace fcriptum non extaret: nihil
1n rebus magnis naturaqp abditis quod a philofophis non effet explis
catum:omnia ille tum memorix tenacitate: tu meétis pcepit acumines
acutapes folent {ingulis in{idere floribus: indeq; quod ad rem fuam
conducit colligere:né aliter 1lle undiq certiora ueni{imilioraue deligés
mirabilem fib1 atq; inauditi fcientiz cumulum confeait: muleiplices
uaria{qp philofophorum fectas né ignorauit: infinitos pene gentium
omnium re]ig{onis errores tenuit: orbis terrarum hiftoriam ferie {ua
difpofitam folus cognouit & czters tradidic. Nam quom non effet
nefcius geftag rerum hiftoriam titubare (dchflime paternifi dithincta
téporibus pateat.Quippe quom natura téporis faciat ut qua i tépore
fuerunt nifi quando fuerit {cias:nec fuiffe gdem ppter confufionem
uideantur:eo ingenio:ﬂudio: induftria huic incubuit rei:ut omnium
{criptorum peritiam in unum congeftam facile {u pauerit:diftictiusgp
cuncta ipfis {uis ut diximus cognouerit auctoribus. Conferendo enim
inter {e {ingulos:ueritatem qua ab omnibus fimul emergebat:necab
ullo exprimebatur:confecutus eft. Qua omnia ab alus qua feripfit &
ab hoc opere perfpicere licet. Quod ille ideo {ufcepit:quoniam quom
apud gentiti praclaros philofophia uiros nobiliflimus eflet:ac prifca
paternamg; deori religionem catholice ueritatis amore cotempferit:
partim accufdtibus fuum propofitum refpondere: partim noftra pro

uiribus {uis uoluit cofirmare.Jtags i duas uniuerfum partis negotium -

partitus eft: quarum primam qua nunc traducta nobis eft: quaillis
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VSEBIVM Pamphili de euangelica przparatione
latinum ex graco beatiffime pater 1ufiu tuo effeci .
Nam quom eum uirum tum eloquéna: td multag
rerum peritia:et igenit mirabili flumine ex his qua
jam traducta funt preftiaflimum fanctitas tua ius
dicet: atqs ideo quactiqy apud gracos ipfius opera
extét Jatina facere iftituerit: euangelicd prapationé
que in urbe forte reperta eft: primum aggrefii tras
duximus.Quo quidem in libro quafi quodam in fpeculo vanamarg;
multiplicem doctrind illius uiri licet admirari. Cunéta enim qua ante
ipfii facta iuentacp fuerunt qua tamen grace {cripta tlicinuenirétur :
mulro certius atque diftinétius 1pfis enam auctoribus qui fcripferunt
percepifle mihi uidetur. Ita quom conftet nihil fere praclarum ung
geftum fuiffe quod llis tempotibus grace {criptum non extaret: nihil
in rebus magnis naturag abditis quod a philofophis non effet explis
catum:omnia ille tum memoria tenacitate:tl metis pcepit acumines
acutapes folent {ingulis infidere ﬂqdbu,_sz,-‘indeq; quod ad rem fuam
conduatcolligere:ng aliter ille undiqp certiora uctiﬁm;yomuc 4@11'?,&
mitabilem {1bt atqs inauditti fcientiz cumulum confecit: multiplices
uariafq; philofophotum fectas n ignorauit: infinitos pene gentium
omnium religionis errores tenuit: orbis tertarum hiftoriam ferie {ua
difpofitam {olus cognouit & cxterts tradxdlem quom non effet
nefcius geftag rerum: hl&d%ﬁ?@bm fa'éhffﬁne pater nifi diftinéta
téporibus pateat. Quippe quom nat

tatépons faciat utquz i tépore

fuerunt nifi quando fuerdt (&"asnecﬁ;dfe qdemg)pter confufionem

uideantur:co ingénio:ftudio: induftria huic incubuit rei;ut omnium
feriptorum peritiam in Unum co cil
cuncta ipfis {uts ut diximus cognoueritauc . .
inter {e {ingulos:ueritatem qua ab omnibus fimul emergebatinecab
ullo exprimebatut:confecutus eft. Qua omnia ab alusqu,zfcupﬁt &
ab hoc opere pet{picere licet. Quod dleldeofufceplgquomamquom
apud gentili preclaros phﬂofo.phia umsnobﬂx{ﬁmuseﬂletgcpufm'
paternamgp deori religionem catholicx ueritatis amote cotempferit:
partim accufdtbus fuum propofitum ref] Pogdere: partim n.oﬂ’ra, pto
uiribus fuis voluit cofirmare. Jragp i duas uniuerfum partis negotium
partitus efl: quarum primam qua nunc traducta nobis eft: quaillis
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A MONSEIGNEVR, MONSEIGNEVR LE
_ Contede Nantheuil le Haudoieyn,Meffire Henry de Lenoncourt, Cheualier
o c‘{cl'grdre saouuerncur de Vallois ¢z Capitaine de Cing:;ante
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Onfeigneur , Encores que 1e fache veftre fei-
< gneurie eftre continuelement occupee aux gras

affaires en quoy 1l plaifta la maieté du Roy vous
employer,de forte qu'il ne vousrefte fi peu que
rien de temps pour conuertiraux chofes de plai-
fir,ficft ce que iene craindray a vous dedier ce
Poliphile, qui en I'an mul quatre cens foixante
fept fut compofé en Italien par vn Gentilhom-
J me doée,& de maifonilluftre, & n'agueres tra-
dui¢t en Francois par vn autre Gentithomme
vertueux, & debon favoir:la traduction duquel me futbaillee parvn mien
amy,afindelareuoir,& tenir mainalamettre en lumiere:chofe cquuoy leme
penfe cftre aufli fidelement acquité,que ie defirerote quelon feift pour moy
filauenoit que i laiffafle quelque mienne entreprife imperfeéte. Lesraifons
(Monlfeigneur)qui me meuuenta le vous dedier,font en premier lieu, qu'en
pluficurs defes paflagesil trai¢te finayuemét de larchice@ureon art de bien
baftir,qu’il n'eft gueres poflible de micux:& pourtit fuis en opini6 qu'il vous
eltdeu, cofideré que vousy prenez autit de plaifir que fauroie faire feigneur
de voftrequalité,come vous I'auez monftré pareffeét en voftre bel edifice de
Nantheuil,dont vous mefme auez pourgettéles ordonnances, tant commo..
des & fibien entendues,qu'il n'y amaintenitarchiteéte en ce Royaume qui
ne feftimaft avoir fai& vn chefd'cenure, fi teles ou femblables inuentions
eftoient forties de fon entendement. La feconde caufe fi eft, que ce liure eft
tantabondant de chofes fingulieres & diuerfes ,que nousn'auons autheur
ennoftrelangue qui pourle prefent fy puiffe comparer, & vous vous dele-
&ez merueillenfemér aouyr teles leétures quand voftre commodité le porte.
Puisla troyfieme et principale raifon eft,afin quicelluy Poliphile ne voyfe er-
rant par le monde ainfi qu'vn pupille deftitué de protetteur, ains que {oubz
voftreadueu & fauuegardeil {oitaux maifons de grans feigneurs & genulz-
hommes qui vous portentamytié,receu enaufli bon vilage,quelon a de cou-
ftume recucuillir les chofes qui viennentde la part des amys. Soyez luy don-
ques , Monfeigneur, fauorable, & le prenez(fil vous plaift)aufli humaine=
ment demoy quile vous prefente , commele prefent vous cft faict de trel-
humble & entiere affe@tion: Auec laquelle ie prie le Createur vous donner!
Monfeigneur en perfeéte fanté trellongue & trelheureufe vie. De Pans ce
XIIIL 1our dAcuft. M. D. XL VL

Voltre treshumble & trefobey(Tant
feruiteur Tan martn.

®y
-

Livro impresso com tipos desenhados por Claude Garamond, 1546
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r:la traduction duque‘l me futbaillee
nir main a lamettre en lumiere:chofe:
wtacquite,que ie defirerote quelon fe
quelque mienne entreprife imperfeét
uuenta le vous dedier,font en premi
traicte i nayuemét de l'archite&tureo
flible de mieux:& pourtat fuis en opir
sy prenez autat de plaifir que fauroit f
us l'auez monftre par efteét en voltrel
me auez pourgetté les ordonnances, t:
u1l n’y amaintenatarchiteéte en ce R
n chefd’'ceuure, {1 teles ou femblable
endement. La feconde caufe fi eft, qt
ingulieres & diuerfes ,que nousn'at
le prefent fy puiffe comparer, & vou
yr teles le¢tures quand voftre commc
ale ratfon eft,afin quicelluy Poliphile
vn pupilledeftitue de protecteur, ain
el fortaux maifons de grans (eigneur
amyuié,receu enaufli bon vilage,que
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abutere,
patientia
quamdiu 1 |

Tipografia de William

Quoulque

el COLFCA B
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S EORGICA |
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: - Typis JOHANNIS BASKERVILLE.

Tipografia de John Baskerville -
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CODE CIVI1L
DES FRANCAIS,

SUIVE

De 1L'EXPOSE DES MOTIFS , sur chaque loi, présenté par les
Orateurs du Gouvernement ; — DES RAPPORTS FAITS AU
rrRisUNAT au nom de la Commission de Législation; — DEs
orintoNs Emises dans le cours de la discussion; — Dus
DISCOURS PRONONCES AU CORPS LEGISLATIF par les Oratenrs
du Tribunat ; — Etd'une Table analytique et raisonnée des
matieres tant du Code que des discours.

TOME PREMIER.

Contenant le texte du Code civil ; — Le Tableau des distances ;
— Leslois transitoires;— Les lois, sur les Changementsde Noms ,

sur 1'Organis ation du Notariat , sur les Icoles de Droit, — Et
gne T'\ble alphabétique des matieres du Code et du Supplément.

Tipografia de Firmin Didot

“ﬂm»““““”

@4{ PALESTINA %%#

Quousque tandem abuté-
re, Catilina, patlenlla no-
Stra ? ([uamdlu etiam fu-
ror 1ste tuus nos eludet ?
quem ad finem sese effre-

nata jactabit audacia? ni-
hilne te nocturnum proe-
stdium Palatii, nihil urbis

M. TULLIUS CICERO
ARPINAS ORATOR.

@ CREMA @
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Quousque tandem abuteé-
re, Catlina, patlellua no-
stra ? quamdlu etiam fu-
ror 1ste tuus nos eludet ?
quem ad finem sese effre-
nata jactabit audacia ? ni-
hilne te nocturnum Drce-
stdium Palatii, nihil urbis

M. TULLIUS CICERO
ARPINAS ORATOR.

Tipografia de Giambattista Bodoni
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EIGHT-LINE PICA, CONDENSED, No. 1. ITALIAN. TWENTY-LINE PICA CONDENSED. ROYAL AMPHITHEATRE
ln comsequence of the Immense Succonn and Enthnsluuc Reception of
GREAT PRIMER TWO-LINE ROUNDED, OPEN.
The Management have succeeded in making arrangements for her
N 3

.4
I IEH Tr u “ D FIVE-LINE PICA. PROPB!E‘I’OR Kl.u“ (h.'_lji & '0" o 'icds Mr J. HOBSON.
TWO-LINE GREAT PRIMER. M I ss SARA
CASLON.
CASLON.
FOUR-LINE ROUNDED, ORNAMENTED. FOUR-LINE ROUNDED, OPEN. FOURTEEN-LINE PICA

‘ sl i . . ) ; s {, f ( / , Fi ' a ( f - :’

wieToRin & migEpTs  ON SALE BY AUCTION

& , x :f‘: " ‘: “: , : ” S QS S - e e .. \ ey '« § e ’

wome pamiooes LENSEHOLD ESTATES

rmliont gk Wenceb el Bandl:-SP\ ¥/ o (R BB TR EANER B LA g9 ¥ FRE U0SY ¥ 06 L 1L
& R 310_ e @\ k = (E\E \\? | ‘s \& w L e

HOUSEHOLD FURNITURE &, ONB N:GHT MORﬂ

—

This Evemug, 'l‘hurulay, March 16¢h,

( Will be lruutxd Bellini's ever fresh and charm u;,l’; ra, entitled

FIVE-LINE PICA BLACK.
PICA TWO-LINE ORNAMENTED.

FOURTEEN-LINE PICA CONDENSED. ‘ :
a ! ' ‘ ' I No. 1.

e A RARL NWNALYY O X LA Ry AU MR AR N W '
IN THE CITY OF LONDON.
OPEN. . =
?ﬁﬁ NEW HOUSES OF PARLIAMENT
] | | IN THE CITY OF WESTMINSTES.
No. 3.

WESTMNMOUNSTER ABBEYX! Elvino - Mr BROOKHOUSE BOWLER

2
ij@ ;ﬂm@ﬁmmm@, & ers. £ 1234567890 ,;:="? 31:‘:-&»,;a,;;;,;;;;;-'-:-::-:-:-t-i-.-:-;-:-.-:-:-:-.:-:-:;«:aff»}e%eiaef:éz':-:-:-.-1-:-1-1-:-:-:-:-1-.:e-'-ta?’.??’;?ff‘v?f,‘aﬁéé:ﬁié‘%
‘ Amina - - - - . Miss SARA DOBSON

Liza

............................................................... Miss ANNIE KEMP
Ya e
Damio THOE e i 5doiebor 8 aesouiassent doid e b s AT e ..........‘.\lmLBMA\b

Caslon, Son, & Livermore,

Caslon & Livermore.
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O SECULO 20 E O MODERNISMO

REN

N E R FUTURA BAUERSCHE GIESSEREI, FRANKFURT A. M.
halbfett

woxn ERFOLGREICHE BUCH-AUTOREN
Wilhelm Speyer Lion Feuchtwanger

F G H I J K L Radierungen zeitgemifder Kunstler
o PRESSA KOLN AM RHEIN 1928

Die heutige Zeitungsilluftration

M N O P Q .. DIE RATIONELLE KUCHE
Internationale Ausftellung

R “KULTUR UND PRESSE
ST U V Al’beitsgemeinschoﬂ

" KUNSTLERHEIM
VV XYZ Niederlahnstein

FUTURA - DIE SCHRIFT UNSERER ZEIT

Tipografia de Edward Johnston Futura, desenhada por Paul Rener

Gt Hergn
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BIHLR 9 COLORS

PROCTOR & UANIB_=
1234567 RY0

WANAMA(=ZR

REVI__O\
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Bifur, desenhada por Cassandre, A. M.
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HERBERT BAYER: Abb. 1. Alfabot Beispiel oines Zoicheons
w7 und k" sind noch als in grofiorom Malstad
unfertig zu botrachten Praziso optischo Wirkung
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O “ESTILO INTERNACIONAL”

American Type Founders

The developing Univers

Elizabeth
New Jersey
39
Lvers
45 46 | 47 48 49
univers | |univers | |univers | |univers | |uners
53 99 56 57 58 59
univers | [univers | \univers | |univers | \univers | |univers

63 65 66 67 68

univers | lunivers | |\univers | |univers| |univers

73 75 76

univers | lunivers| \univers

83

univers

Printed in Switzerland

Helvetica, desenhada originalmente por Max
Miedinger em 1957

Univers, por Adrian Frutiger. 1965
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WIM CROUWEL

ned Jlphdber
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| New Alphabet, Wim Crouwel. 1967
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Visuele Communicatie, Wim Crouwel. 1969
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Keeping
Myths Alive
Issue
Featuring
Henk R. Elenga
John Fante
Escape Mechanism
Motown over
Moscow
Pull-0ut Poster
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Revista Emigre. Zuzana Licko e Rudy VanderLans

LETTER TO MR, KEEDY IN RESPONSE TO HIS ARTICLE,

“THE

RULES OF TYPOGRAPHY ACCORDING TO CRACKPOTS EXPERTS,"

IN EYE MAGAZINE, NUMBER 11, VOLUME X

DEAR JEFFREY., We hope all is well with you and Caryn. |
can all foo well imagine what you're going through after
the earthquake. All | can say is hang in there. Perhaps a
little philosophical distraction will do you g00d.
| enjoyed reading your article in Eye. However, I've been
kept awake by your statement "There exists no bad type,
just baAd typography.” It was curious that Matthew Carter,
in the same issue, stated nearly the opposite by saying
"There are graphic designers who are capable of making
any typeface look DAd,” which, to me, sounds a bit more
realistic (or is he saying the exact same thing, only from
the perspective of the type designer?). It doesn’t really
matter who's right or wrong though, because when you
think about it, both statements mean literally
nothing since neither you nor Matthew
explain what is meant by “good” or “bad”
in regard to type and typography. This reminds
me of when Steven Heller kept using the words “ugly”
and “beautiful” to explain the virtues of Paul Rand's
designs versus those of others. g To continue your line
of reasoning, 1'd like fo add that there is no such thing as
bad typography, just bad commulbarlonb(or. re pre-
eft

cisely, ineffective communication). r

But we foo offen rely on e philosophical ekgrcises

explain our convictions, countering one clever guote with

MR. KEEDY WRITES TO RUDY VANDERLANS';
pear runy. Thanks for the letter ‘
about the Eye essay. The fax was
temporarily down due to repairs
at the school. We haven't talked in
a long time because the quake has
made exfra work for me at school
and ] have been pretty busy with
my own work lately. So here is a
long letter to catch up. ? First,
my response to your letter about
my type essay in Eye magazine. |
found myself in complete agree-
ment with Matthew Carter; ] agree
that there are designers that can
make a §00d typeface look

ad. 1'was merely stating a sim-
ilar idea in the affirmative: that
there are designers that can make

er yet
there is no bad communicyaf
Just bad ideas; or, there are n

J
ion

«<[EITERING

yet another while remaining emotionally
derached. 1 think whot graphic design
needs is wrifers that can write lyrically about
typefaces and design, much like Byron Coley,
Nesbith Birely, and Gina Arnold do in the
world of pop music. It would be much more
interesting (but perhaps more difficult) if you
could explain the qualities of some of the ;
fonts you included in the article, beyond the
fact that they break rules, and beyond the fucr}
that they can possibly be used appropriately.
As it stands now, you're gefting frighteningly |
close to saying (no doubt unintfentionally) rhufi
the featured fonts have no inherent qualities i
whatsoever. This implies that there were no
criterio when you selected the fonts shown,

and thot any font would have been similarly

appropriate fo show in this context, as long as :

it broke the rules, which is no great compli-
ment to the designers who worked on these
fonts. Also, it was unfortunate that the
layouts in Eye looked as uninteresting as theyf
did. Although this was not your foult, it did |
support your claim in an awkward way. The
article would have been greatly enhanced if

you had shown examples of rule-breaking; new!

typefaces used bddly with explanations of
fwhy you considered the typography “bad.”

Oq I hope the above doesn't sound too criti-
a

bad ideas, just stupid people.

<
to explain convincingly what | think is gOOd
design. RUDY VANDERLANS

. Some of it comes from my own frustration

EYE MAGAZINE, MO, 11, VOL. 3, INSIDE SPREAD

any typeface look gOOd, thus there is no such thing as a bad typeface,

just bad typographers.

of what “bad” was beCause ] was saying th
as “bad” in relation to
possibility that in contexf, some
others. Just because ) discount

did not go info an explanation

ere is no such thing

pe design. This does not exclude the
efaces might be better than
e simplistic idea of “bad”

does not mean that | discount the possibility of quality.

As far as countering "clever” quotes with “clever” quotes of my own, | guess | can't
help myself if ] am a "clever” guy. As far as being emotionally detached, | have been
told by more than a few people that my writing sounds foo angry. When it comes to writ-
ing criticism for pop music or design, the more "lyrical” the prose is, the more it is
about the writing itself and not the subject. ? My criteria for the fonts that were shown

ntat

were simply that they were the most represe

ive cross section of fonts that | could get

my hands on that had not as yet been published. However, one font | really wanted to
include, Keedy Kanji, was omitted by Poynor and it would have given some substance to
my claim about the importance of multiculturalism. Also, the typeface Kosmik was not my
choice and different versions of some of the typefaces were submitted by the designers
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JACK.

Galadali, por Diego Maldonado / Latinotype

SPRING— HEELED

(atiziasia o [EITERING

Mary, Queen of Scots witnessing
the murder of David Rizzio - 1971
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TIPOGRAFIA HOJE

Extraterresirial

I.ITERATURE OF IDEAS Flectriquement

~arallel universes

SPECULATIVE FICTION Wissenschaft
|mOg|nOT|\/e COI’]CG pTS CCIrCIC'l'eI‘IS'l'ICOS

l Stars & Galaxies

 Noka, por Blackletra / Daniel Sabino
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Bork, por Luisa Leitenperger / Harbor Type
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Seiva, por Ana Laydner / Fabio Haag Type
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(atiziata e [EITERING

Salva, por Eduilson Coan / Fabio Haag Type
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Sua, por Fabio Haag / Fabio Haag Type
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New York Marathon

Baby pandas wrestle with their keeper

accidental stormtrooper
Four secrets goldfish are hiding

Mosquito-catching contest announced

Graviola, por Henrique Beier / Harbor Type

(Otr'stea o |ETTERING

Gt e

il

Acl



CLASSIFICACAO

/ -~ = escola
m 4/ I: \AJ britanica de
N o~ artescriativas
e tecnologia



' (Cateziasia e [EITERING
HUMANISTA / OLD STYLE '

Adobe Jenson Pro

. Baseada na pena quadrada
: l m l I « Serifa organica com apoio
 (bracket) gradual

 Modulacao de contraste moderado
e Terminais caligraficos
- g l I t S ‘) Eixo angulado

Gar1bald1 Garamond Palatmc)
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' (Cateziasia e [EITERING
SERIFADA TRANSICIONAL ‘

Baskerville URW

e Século 18
l I - Eixo mais vertical (com variacdo)
e Modulacdo de contraste moderada
 Serifas afiadas, simétricas, com
‘ 4 apoio (bracket)
g€ n S » Terminais em gotas (geralmente)

- Times New Roman Georgla Tenez

&k il Ww"r-.__
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' (Cateziasia e [EITERING
SERIFADA MODERNAS '

Didot

 Final do Século 18
a I I l u e Eixo vertical

e Modulacédo de contraste alta

e Serifas finas, simétricas, sem apoio
(sem curva, ou bracket)
e Terminais em gotas (geralmente)

Bodoni En(i()rpada Coutuﬁer
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SERIFADA EGIPCIA OU SLAB '

Claredon

hambu .z
e Eixo varidvel

e Modulacao de contraste baixo

» Serifas pesadas e retangulares.
g e n S U Algumas possuem apoio.

- Bommer Slab Chaparral Elizeth
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SEM SERIFA HUMANISTA

Gill Sans

| e Seculo 20 .
a m u e Eixo variavel
e Modulacao de contraste
R f \ « Serifas pesadas e retangulares.

Algumas possuem apoio.

Befter Sans | Lembra | Graviola
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SEM SERIFA TRANSICIONAL

Helvetica

Ahambu
Rgefontsv

Qﬁ@%&elﬂﬂmm

Século 20

e Eixo vertical

 Modulacdo de contraste baixo
» Aberturas bastante fechadas
e Terminais horizontais

Univers Geneva Aktlv grotesk

M&W‘r =7 o SRS s e T O T ,,.a-

Gt e
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SEM SERIFA GEOMETRICA

Futura

e Séeculo 20
m U e Contraste minimo
* Curvas feitas de semi-circulos

e ‘a’'de "'um andar”
Gilroy NOkCI

 Baseado em formas geomeétricas

- Avenir
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TYPECOOKER

Tvpeﬂuker pod www.typecooker.com

e Aplicacao (sinalizacdo, jornal/revista, tela...)
e Peso (bold, light, média...),

e Largura (condensada, extendida, regular...)
» Terminacdo (serifa, sem serifa, etc...),

e Ascendentes (alta, baixa...),

e Descendentes (alta, baixa...),

JO1T0KE Endmus Straight, No Seri ~ ixa.),
BT i kot
cﬂﬂsn "miﬂﬂ ﬂﬂmmls e Contraste (translacdo, expansado, brush...),

wmm EXIBHUB[, » Modulacdo de Contraste (alto, baixo, invertido...)

www.typecooker.com criado por Erik van Blokland
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BUSCANDO REFERENCIAS

PRICE £8.99 TH E MAR. 30, 2020

B seTEMBRO 2014 EDIGAO 150

Vida Simples. Direcao de Arte: Rodolfo Franca

SAUC

Sauce. Direcao de Arte: Meera Nagarajan

Den gogr &
'l ‘l " ltb MEGAN raee STALLION

MOM o

— o e e QQ‘

. Parents. Direcao de Arte: Em|Iy Fulanl

The New Yorker. Direcao de Arte Francoise Mouly

Exame. Direcao de Arte: Carolina Gehlen

) i ".' 5 g ¥ “. ‘?"J‘*
QUELLO CHE & NON £ QUELLD. c“&glmﬁ i
P

;3-.‘
- ’

1.? -

Hor Girl Beauty Products for Your Hot Girl Summer

Vanity Fair. Direcao de Arte: Elisa Ardeni

Marie Claire. Direcao de Arte: Wanyi Jiang
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(atiziazea e [ETTERING
EXTRAINDO O DNA DA LETRA

PRICE £8.99 | TH E MAR. 30,2020

Primeira versao a lapis Segunda versdo, com ajustes de forma, peso e Versao final, a caneta. Ajustes necessarios ao
espacamentos desenho podem ser feitas numa préxima versao, ou

diretamente em vetor.
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BIBLIOGRAFIA

e Pensar com TipOS, Ed. Olhares, 2021 comprar na Editora

* Anatomy Of Typography, Stephen Coles comprar na Amazon

e The history of Printing (online em inglés) acessar
e Catalogo tipografico, 1897 - acessar

 tipografos.net, por Paulo Heitlinger

(atizratia e |[EITERING

~» Documentario “Abstract” na Netflix. Temporada 2, Episodio 6 ‘Jonathan

Hoefler: Design Tipografico” .
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